I Introduction
In this final review, we resist the temptation to incorporate the wealth of work on qualitative methods in geography, which escaped the focus of our two previous reports. Having reviewed material for inclusion, we are aware both of the vibrancy of qualitative research methods and their centrality to many arenas of contemporary human geography. At the outset, we would like to acknowledge excellent reviews elsewhere, which focus on the broad terrain of participatory or activist geographies Kindon 2007, Ward, 2007, Kindon et In this review we take an alternative empirical focus, limiting our attention to exploring recent work in three overlapping arenas: the archive, the artistic and the virtual. Our intention is to focus on work not covered in previous reviews and draw out some interrelated issues emerging from these experimental and collaborative forms of working. In particular, we address some of the tensions involved in doing qualitative research on archives, with artists, or in on-line environments. 
II Animating Historical Archives
Whilst previous reviews have focused primarily on contemporary qualitative research methods, we start this review with work by historical-cultural geographers experimenting with innovative methods for 'animating' the archive. These research practices seek, in different ways, to bring the material and documentary properties of archives into play, through an emphasis on bodily performance, the mobility of materials and the interplay between generating accounts and on-going processes of interpretation. Such work engages directly with the contradictory processes of archiving, of both giving form to the identities and capacities of past communities, spaces and landscapes, whilst simultaneously erasing that which cannot be so easily captured. This work intervenes at the point of stabilization, seeking to retain a dialogue between what can be made a lively presence and what remains a telling absence, whether in the built environment, urban or rural landscape, or in seeking to document challenging labile environments of water and air.
Several projects focus on the processes of documenting, commemorating or demolishing domestic spaces. Caitlin DeSilvey chronicles her participation in the inventory of a residual material culture recovered from a homestead in Montana.
She details a growing feeling of the inadequacy in the 'act of recovery and inventory' (2007: 900), which threatens to discipline and stabilize the extraordinary household collection, whose very randomness and complexity first attracted her. Engagement with artistic practices changes her approach, offering 'a model for folding uncertainty into the act of inventory itself, whilst retaining a focus on the seductive presence of actual materials ' (p. 885) . She experiments with a collaborative art installation, which she hopes will 'critically and playfully examine the way things are selected, sorted and preserved in the name of memory' (p. 897). DeSilvey's article echoes Lorimer's call for historical geographers to extend their methods to hear 'small stories' (Lorimer 2003 ). Yet, such small stories also connect to the 'geography of big things', through their attention to the social and artistic practices, and socio-technical arrangements, which both materialize and de-materialize structures on the scale of the high-rise building, something explored in the work of Jane Jacobs, Ignaz Strebel and Stephen Cairns (Jacobs 2006 , Jacobs, Strebel & Cairns 2007 .
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The work of Peter Merriman (2005a Merriman ( , 2005b Merriman ( , 2006a Merriman ( , 2006b ) on the historical development of motorways is also shaped by a desire to understand the mobility of artefacts, here producing a performative, non-representational account 'of the ways in which people encounter, move through and inhabit landscapes ' (2006a: 78) .
Merriman works with a range of sources, including painting, photographs, radio broadcasts, commercial pamphlets and films, to trace the construction of England's M1 motorway. Bringing these documents together -'artefacts which might be considered to be fairly static or stable' (2005a:113) -he suggests it is possible to think of them as being 'continuously and contingently assembled' such that 'traces often evade the techniques of ordering'. In this way, the archive is animated through engagement, artefacts moving or working differently in different times and places. In her work on the Westway, another highway in the suburbs of West London, Susan Robertson (2007) also seeks a means of animating a landscape and an archive. She argues the Westway can be apprehended as both machinic entity and as cinematic experience, thinking through the differences between representations of the body and the landscape, in the highway's construction through machines and bodies, and in the experience of driving itself.
This historical work on mobilities is informed by the paradigm of mobilities theory (Cresswell 2006, Sheller and Urry 2006) , within which automobility plays a key role.
Work by Eric Laurier and collaborators ) on contemporary automobile travel focuses on what happens in everyday passenger conversations and interactions inside the car, producing an analysis of the 'ordinary organisation of car travel' (see also Laurier 2005) . This form of 'ethnomethdology' (Laurier and Philo 2005, 2006) responds to critiques of traditional talk-based qualitative methods by non-representational theorists (Thrift 2008) . There is a parallel here to historical work on the archive in the treatment of talk as embodied practice, and in the turn to alternative methods, such as video, to capture the social interactions through which cars 'become places we inhabit without necessarily being designed to be inhabitable' (Laurier et al. 2008: 4) .
Similarly enlivening the historic urban environment is Richard Hornsey's (2008) analysis of the importance of 'movement, trajectory and repetition' in reconstruction 
III Artistic Interventions
Many of these accounts begin to blur boundaries between academic research and artistic practice. In this second section, we reflect on further work seeking to gain inspiration from not only looking at different artistic forms within research, but also engaging in processes of making films, curating exhibitions and collaborating in artistic installations as a part of research practice. The dialogue between cultural geography and artistic practice has a long history and one that has been well discussed and displayed in journals, notably in Cultural Geographies, 'in practice' section. We return to it here to indicate some recently-published work which, we suggest, demonstrates a renewed attention to artistic interventions as a site of collaborative practices of various kinds, but also to draw attention to the diversity of forms of engagement these collaborations now entail. artists contribute to geographers' research projects; geographers evaluate the social impacts of public art projects; artists employ a spatialized vocabulary to label, describe and explain their work that geographers recognize as their own' (Foster & Lorimer 2007: 426) . In the following reflections on their own process of working together, they emphasize 'learning about others' protocols', and the value of having awkward questions asked about your own practice. They suggest such collaborations reveal 'how seemingly disparate things are pieced together; and, how material builds, and gathers coherence or momentum' (Foster and Lorimer 2007: 427) . However, they also note the challenge of artistic practice to disciplinary conventions in academia. This disciplinary challenge is evident in the analysis of artscience collaborations by Barry, Born and Weszkalnys (2008) (Barry and Kimbell 2005) . In this later work, Kimbell intends to 'show the entanglements' of rats and humans -including scientists, rat breeders and fanciers, and animal rights activists. Like many geographers, she is preoccupied with the experience of the more-than-human world and her research involves staging ethnographic encounters with all these groups. In the interview, she describes her 'practice-based research' in relation to the work of social scientists, suggesting 'it resembled what they did, but using bastardized methodologies, using humour and failure' (Kimbell 2005 , cited in Baker 2009 . Her findings are communicated via a performance lecture -a lecture within which she decides the rats cannot ultimately be present -a point she uses to communicate the work of coping with ambiguity. 
IV Researching On-line Environments
Tensions between fluidity and stability, connection and exclusion are also evident in the increasing interest in research within on-line environments. Given the potential for researching virtual environments and the centrality of geographers to certain forms of spatial analysis or virtual and visual technologies, it is perhaps surprising that qualitative research in or via on-line environments is still in its infancy. Research within virtual environments can encompass a vast range of different empirical arenas.
The focus on connective spaces has been of particular appeal to those looking to explore the agency of marginalized communities. For others, the internet becomes another arena for exploring the meaning of circulating commodities, such as via eBay (DeLyser et al 2004) . Geographers have reflected on the use of ICT and the internet for teaching and fieldwork (Latham and McCormack, 2007) . For some projects, researchers have been involved in what might be termed 'virtual ethnography' (Hine 2000 , 2003 , 2005b Slater 2002 , and their analysis is beginning to reflect actively on the achievements, ethics and issues involved in working within on-line environments.
Work by Clare Madge and Henrietta O'Connor (2002 Ontario, Canada, also shows how women both gained information about a relatively rare, and contested, condition and developed support networks with other women living with the same diagnosis. The potential implications of the internet for those with autistic spectrum disorders are explored in the work of Davidson (2008) . There is much linking these studies -the provision of health information online and the opportunity to negotiate alternative identities -but there are also differences between them in how the internet was used.
Crooks (2006) solicits information about the importance of the internet from face-toface interviews with her informants. In contrast, Madge and O'Connor conduct research through a variety of online methods, including a web-based questionnaire survey, individual interviews online and synchronous web group interviews (Madge and O'Connor 2002, 2004) . In an insightful methodological account, Madge and O'Connor highlight some of the anxieties which frame online research -how to construct reliable samples, how and whether to verify identities, the nature of interaction in cyberspace and the differences to face-to-face encounters, as well as the challenge of performing and analysing 'computer mediated conversation'. They remain convinced that some of the advantages of online methods, including accessing less approachable groups, remain under explored by geographers.
In a subsequent paper, Madge (2007) reflects on the ethical questions of informed consent, privacy, confidentiality, debriefing and netiquette raised by online methods.
She argues it is important that geographers are involved in shaping these debates, in the light of increasingly bureaucratic research governance (see also Butz, 2008 ).
Madge argues work has to be done to 'unsettle the normativity of procedural ethical guidelines' suggesting online research can push geographers to more fluid and negotiated 'ethics as process' (Madge 2007: 667) . One aspect of this fluidity is the possibility of dynamic interactions between participants, which changes relations between researchers, respondents and readers. Molz (2006) captures this in her accounts of the use of 'round-the-world' websites and the ways in which travellers interact with their readers. Her account of these interactions, reconstructed in subsequent interviews, suggests a form of surveillant social relations whereby travellers are both available and accountable to their readers. Hine's (n.d.) account of her own 'virtual interview' with a group of computer scientists tracks another kind of interaction. Hine discovers in a subsequent discussion that one of the participants had two virtual identities in the conversation. As she reflects, 'I had treated my transcript and my experience of its construction as a document produced by humans, without taking into account its technological production'). While this was a playful attempt at manipulation by one of her participants, Hine uses it not to stress the limitations in terms of reliability of the method, but to argue that we need to 'take the technology seriously'.
This potential for redistributing agencies and destabilizing identities is central to the claims made for ICT in overcoming dominant power relations. Jenny Pickerill's (2007) analysis of the Indymedia collectives in Australia, part of the alter-globalization The website of the Pindices collaboration mentioned earlier bears out this constant oscillation between archive and uncertainty, presence and absence, connection and exclusion. The website (http://www.pindices.org/) now reads, "As funding for Pindices is no longer available we are moving the site to a lower cost server.
Unfortunately, as part of this move, we will also be closing all user accounts and moving Pindices into an archived state. Thank you to all that participated in the project. Maybe one day we will return."
V Conclusions
This then seems to be an appropriate place to close our final review of qualitative methods in geography. As suggested at the outset, qualitative methods are now mainstream in geography. As we have identified in previous reviews Dwyer 2007, 2008) , methodological questions are at the heart of contemporary theoretical debates in geography about how everyday life might be apprehended and known (Thrift 2007; Anderson and Harrison, forthcoming) , and so ensure a fertile ground on which to engage anew with qualitative methodologies. Our three-year review of qualitative methodologies has reinforced for us the vibrancy of this field and the range of innovative approaches used by colleagues and we would like to thank everyone who has provided ideas, articles and inspiration for this and previous reports.
In concluding our final report, we would like to make two related points. We would note this innovation may belie the tendency to caution and conservatism that some commentators have predicted on the basis of the rise in ethical review panels, the demands of RAE-returnable output, the strictures within academic publishing, the growing utilitarianism of students and the conventions of writing for research users.
Our reviews suggest innovative forms of methodological experimentation have been sustained, and have even prospered within this challenging research environment.
Yet, it is also to note there is further opportunity to document the insights from this experimentation in ways that might secure its future sustainability, whether sharing hard won skills in innovative research practice, assembling insights on research ethics or archiving alternative research outcomes in accessible ways on the web. In geographer's own disciplinary contexts, there is the need to consolidate outputs from this growing methodological repertoire, as well as remain open to the on-going uncertainties of the research encounter. 
